South Indian Vocalizations in
Snare Drumming Pedagogy

BY MALCOLM LIM

hile teaching snare drum workshops, it became appar-
Went to me that students who vocalize as they drum

demonstrate a heightened sense of groove, phrasing,
and musicality. These rhythmic vocalizations should be, as they
are in many musical cultures, a central focus in an aspiring
drummer’s education.

This article illustrates one type of rhythmic vocalization and
how it can be applied to snare drum pedagogy. In addition to vo-
calization exercises, this article offers a suggested vocabulary
for various rhythmic cells and the 40 PAS International Drum
Rudiments. It has been inspired by studies with Glen Velez,
Trichy Sankaran, and Jamey Haddad, all of whom use vocaliza-
tions extensively in their teaching methods. Although focusing
on snare drum pedagogy, these exercises and concepts are ap-
plicable to any style of drumming.

Vocalizations are an integral part of drumming pedagogy in
many areas of the world, such as West Africa, the Caribbean,
the Middle East, and India. In the South Indian Karnatak
drumming tradition, a student learns to sing all rhythms before
executing them on the mrdangam or kanjira. This drum lan-
guage, called solkattu, has formed the basis for all the vocaliza-
tions used here. Solkattu is clearly not the only option; however
these syllables were selected because of their clarity and poten-
tial for being sung rapidly.

Although some students may be self-conscious about using
their voices, most eventually realize the benefits of singing
rhythms and begin to shed their inhibitions, which in itself is a
positive step toward freer self-expression.

VOCALIZATION BENEFITS

Vocalizations:

* Help students internalize rhythms, generating stronger
groove and swing.

* Serve as important memory aids and triggers.

* Help students increase awareness of breath.

* Encourage the discursive mind to concentrate entirely upon
the music.

¢ Direct more mental energy into the music-making; more ar-
eas of the brain are simultaneously being exercised, increasing
mental flexibility and endurance.

® Synchronize the mind and the body—inner and exterior as-
pects of the self—culminating in more precise execution.

¢ Constitute another creative process in itself and may help
infuse more vibrancy and musicality into passages that might
seem dull or prosaic.

* Help students increase awareness of the vertical dimension
of music: various simultaneous rhythmic frameworks (e.g.,
something fast happening simultaneously with something
slow).

* Enable students to improvise with more intricate
polyrhythmic patterns and still know precisely where they are
in the rhythmic framework.
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* May dramatically reduce the amount of time required to
learn passages.

VOCALIZATION PRINCIPLES

Music is produced from the inside out: the thought guides the
voice; the voice the hands; the hands the sticks. Therefore,
learn to sing rhythms first before attempting to make music
with the hands.

Vocalizations can be exterior (audible) or interior (mental).
Beginners should strive to vocalize out loud as much as pos-
sible.

A direct relationship exists between the quality of the vocal-
ization and the quality of music produced. More energetic, in-
tense, and precise vocalizations produce more energetic,
intense, and precise executions.

In addition to speaking from the throat, try to vibrate as
much of the chest cavity as possible to maximize the physical
sensation and impact of the vocalization.

Strive for perfect synchronization between the voice and the
sound produced by the drum; the objective is to bridge the gap
between the musical thought and the actual production of
sound. The voice is that bridge.

VOCALIZATION EXERCISES

The following exercises are largely inspired by Glen Velez.
Vocalize the following while drumming:

1. Every note you play.

2. The subdivisions (e.g., Ta Ka Ta Ka for sixteenth-note sub-
divisions or Ta Ki Ta for triplet subdivisions).

3. The downbeats (e.g., Ta Ta Ta Ta on every quarter note in
4/4).

4. The upbeats (e.g., Ta Ta Ta Ta on all eighth note upbeats
in 4/4).

5. The rhythmic cycle (e.g., Ta Ka Di Mi on the quarter notes
in 4/4 time).

6. Portions of rhythms that need clarification (e.g., all weak-
handed strokes).

7. Strategically important notes (e.g., accent patterns).

8. Other instrumental parts when playing in an ensemble.

9. Any combination of the above (e.g., a loop consisting of
downbeats followed by upbeats).

VOCALIZATIONS

It is recommended that the student be able to sing every-
thing that is played; however, when the music is too fast, the
student may choose to vocalize other options, such as strategi-
cally important notes, downbeats, or upbeats.

Pronunciation

Ta Ki Ta is pronounced “Tah Kee Tuh.”

Ta Ka Di Mi is pronounced “Tah Kah Dee Mee.”
Ta Di Gi Na Tom (the G is hard).



Simple Cells and Corresponding Traditional Solkattu Syllables
(from Trichy Sankaran)

One note Ta
Cell of two notes Ta Ka
Cell of three notes Ta Ki Ta
Cell of four notes Ta Ka Ta Ka (2+2)
Ta Ka Di Mi

Ta Ka Din Na

Cell of five notes Ta Ka Ta Ki Ta (2+3)
Ta Ki Ta Ta Ka (3+2)

Ta Di Gi Na Tom

Cell of six notes Ta KiTa Ta KiTa (3+3)
Ta Ka Ta Ka Ta Ka (2+2+2)

Cell of seven notes Ta Ki Ta Ta Ka Di Mi (3+4)

Ta Ka Di Mi Ta Ki Ta (4+3)

Ta Ka Ta Ka Ta Ki Ta (2+2+3)

Cell of eight notes Ta Ka Ta Ka Ta Ka Ta Ka (2+2+2+2)
Ta Ka Di Mi Ta Ka Di Mi (4+4)

Ta Ka Di Mi Ta Ka Jo Nu (4+4)

Ta Ka Din Na Ta Ka Din Na (4+4)

Cell of nine notes Ta Ka Di Mi Ta Ka Ta Ki Ta (4+5)
TaKiTa TaKiTa TaKiTa (3+3+3)

40 PAS INTERNATIONAL DRUM RUDIMENTS AND VOCALIZATIONS
(Tones for flams and drags have been adapted.)

1. Single-Stroke Roll
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4. Multiple-Bounce Roll
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5. Triple-Stroke Roll
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6. Double-Stroke Open Roll
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7. Five-Stroke Roll

5 > 5 e
j - j -
e S —— e ———
ARLL AR LLB R L
TaKaTakKaTa Ta KaTaKaTa

8. Six-Stroke Roll

]

Lt
& ol
2 rooe Y
by,
&l

Tnr
D~
o

E' o

& Mo
Tnr

)
=
)

PERCUSSIVE NOTES 30 AUGUST 2005

9. Seven-Stroke Roll
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10. Nine-Stroke Roll
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11. Ten-Stroke Roll
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12. Eleven-Stroke Roll

[
-
I

NN
Fall e«
E
& o
gD
ol
RS
o
P e |
ol e

e

J 3

L
A

K.

d

Ta Ka

W

EOC N

TaKaTa KaTaKaTa
TaRi KiTa TakKaTa

-



RS TR LR
Dhssrs [hlaacis Bt L s roems

[T Hlaii ik P

1 their '.“""'71 'Tm:h Rupcrﬂ'
; duim mnl:i.ng them unbelievably easy
to play and control, HHX Synergy

Hand Cymbals are the perfect pair
tor any player. They have enhanced
projection and sustain, with a mix of
plassy highs and warm lows, moaking
them ideal for marching bands,

concert bands and orchestras

presswo |

=wnenry Hand Cymbals are ver
articulate and project incredibly well.
| found them exceptionally easy to play.

THESE CYMBALS DO IT ALL!"

Vo=l HHY A AA )5 iy BB e SABIAN.COM



13. Thirteen-Stroke Roll 18. Triple Paradiddle
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14. Fifteen-Stroke Roll 19. Single Paradiddle-diddle
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20. Flams
15. Seventeen-Stroke Roll
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21. Flam Accent #1
16. Single Paradiddle
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22. Flam Tap
17. Double Paradiddle
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23. Flamacue
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25. Single Flammed Mill

- =
.kJ j -I -| -'HJ J a| &
LA A L B BRL L R L
Trim Ma Ta Ka Trim Ma Ta Ka

Tra Ka Ta Ka Tra Ka Ta Ka
Cha Ka Ta Ka Cha Ka Ta Ka

26. Flam Paradiddle-Diddle
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27. Pataflafla
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28. Swiss Army Triplet
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29. Inverted Flam Tap
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30. Flam Drag
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31. Drag

(Trra: roll tongue more than for a flam; very soft “tr”;

[P

accent the “A” and keep it clipped. Sha: accent the “a

and keep it clipped.)
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Sha Sha

32. Single Drag Tap
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33. Double Drag Tap
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34. Lesson 25
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35. Single Dragdiddle
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36. Drag Paradiddle #1
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37. Drag Paradiddle #2
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38. Single Ratamacue
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39. Double Ratamacue
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40. Triple Ratamacue
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PASIC 2005 REGISTRATION FORM

PERCUSSIVE ARTS SOCIETY 30TH ANNUAL CONVENTION . NOVEMBER 2-5, 2005 . GREATER COLUMBUS CONVENTION CENTER & HYATT REGENCY COLUMBUS

Name Today’s date
Address

City State/Province
Country Zip/Postal Code
Telephone Fax

Q | DO NOT WISH TO HAVE MY NAME MADE AVAILABLE FOR INDUSTRY MAILINGS.
Q | DO NOT WISH TO HAVE MY E-MAIL MADE AVAILABLE FOR INDUSTRY MAILINGS.

YOU MUST BE A CURRENT MEMBER OF PAS THROUGH CONVENTION DATES TO REGISTER FOR THE CONVENTION. PAS MEMBER #

E-mail address

EPAS STUDENT online Full member access to website Q Junior High School Q Senior High School Q College $25
EPAS PROFESSIONAL online Full member access to website Q Educator Q Performer/Artist Q Enthusiast $40
FULL-TIME STUDENT MEMBER Q Junior High School Q Senior High School Q College $55
SENIOR CITIZEN MEMBER (65+) Q Educator Q Performer/Artist Q Enthusiast $55
PROFESSIONAL MEMBER Q Educator Q Performer/Artist Q Enthusiast $85
INDIVIDUAL FRIEND your name will be listed in each issue of Percussive Notes $150
INTERNATIONAL MEMBER SHIPPING . o S $10/$30
Countries other than U.S., Canada or Mexico must select either Standard Shipping ($10) or Priority Air ($30)
REGISTRATION ramiLy MEMBERS MUST BE ACCOMPANIED BY A REGISTERED MEMBER FSL'JrId'DEmE
EARLY REGISTRATION by September 15 (badge will be mailed to address above) \g/élg $140
REGISTRATION after September 15 (badge pickup onsite) $125 $175
ONE-DAY REGISTRATION Q Wednesday Q Thursday Q Friday Q Saturday (badge pickup onsite) $50 $75
ACCOMPANYING FAMILY MEMBER Name of family member attending $60
ONE-DAY ACCOMPANYING FAMILY MEMBER Name of family member attending $35
CHILDREN 12 AND UNDER onsite registration only free
DRUM CIRCLE FACILITATION WORKSHOP REGISTRATION 550
SUNDAY, NOVEMBER 6, 2005
OTHER
HALL OF FAME BANQUET TICKETS Advance purchase only $550
Total number of meals ______ Number of vegetarian meals ______ table of ten $55
PASIC 2005 T-SHIRT Adult Qty/Size S M L XL XXL $15
PASIC 2005 LONG SLEEVE T-SHIRT Adult Qty/Size S M L XL XXL $15
ONE-DAY ADMISSION TO INTERNATIONAL DRUM AND PERCUSSION EXPO & MARCHING PERCUSSION
FESTIVAL ONLY Onsite purchase only ($10)

PAYMENT | TOTAL |
Q Check or money order (drawn on a U.S. bank in U.S. funds) Payable to Adventure Travel Enclosed

Q Charge my QVISA Q MasterCard # Exp Date 3 Digit Code
Name on credit card (please print) Signature

RETURN TO: ATTN: PASIC 2005, ADVENTURE TRAVEL, P.O. BOX 889, LAWTON, OK 73502-0089
FAX (580) 353-5393 ¢ PH (800) 540-9030 OR REGISTER ONLINE: WWW.PASIC.ORG

All early registrations must be received by September 15. Please note: a 20% cancellation fee will be charged on any cancellation on or before September 30.
After September 30, NO refunds will be issued. Please print clearly to insure prompt processing. Photocopy this page as needed.
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PASIC 2005 HOTEL RESERVATION FORM

RETURN TO ADVENTURE TRAVEL BY SEPTEMBER 30, 2005
30TH ANNUAL CONVENTION . NOVEMBER 2-5, 2005
EXHIBIT HALL: NOVEMBER 3-5, 2005 . GREATER COLUMBUS CONVENTION CENTER

e

30th international convention
columbus ohio november 2-5

HOTEL Hyatt Regency | Crowne Plaza Hotel [ Drury Inn & Suites Red Roof Inn Hampton Inn &
ACCOMMODATIONS Columbus Columbus Columbus Downtown Suites Downtown
Downtown
Single Price $133 $129 $100 $93 $133
Double Price $133 $134 $100 $93 $133
Triple Price $138 $134 $100 $93 $138
Quad Price $138 $134 $100 $93 $138
Suites Available No No Yes No Yes
Distance to Convention Center Indoor Indoor 1 Block 1 Block Across Street
Complimentary Breakfast No No Yes Yes Yes
Room Service Yes Yes No No No
Parking Valet $21/day $19/day $10/day $10/day $17/day
Self $12/day

All hotel rates are per room, per night, and do not include 16.75% tax. Note: Room rates cannot be guaranteed after September 30, 2005.

Name:

Address:

City: State/Province:
Country: Zip/PostalCode:
Telephone: Fax:

E-mail: Today's Date:

Hotel Preference

Check-in Date: Check-out Date:

Number of Nights: Number of Rooms:

Number of People in Room:

Bed Preference: QO King Q Double Smoking Preference Q Non-smoking 0 Smoking

(Please Note: Bed and Smoking Preferences are a request only and cannot be guaranteed)

| authorize Adventure Travel to guarantee my room(s) with the following credit card. | understand that | am liable for cancellation

penalties described herein should | cancel my room(s) reservations, and | authorize such charges as appropriate to same account.

Credit Card A VISA QO Mastercard Q American Express Q Discover Q Diners Club

Card Number 3 digit code Exp. Date

Cardholder's Name

Signature

One Night Deposit $ + 16.75% tax = Total Deposit $

1. Reservations must be guaranteed
with one night's advance deposit. You
may guarantee your reservations by
using one of these methods:

A.Credit Card: use American
Express, Diners Club, Visa,
MasterCard or Discover (mail,
telephone or fax)

B.Check or Money Order: mail
this reservation form with one
night's deposit including 16.75%
tax. Make check, money order or
cashier's check payable to: Adven-
ture Travel. Checks payable in U.S.
funds drawn on a U.S. bank only.

2. Check-in time is 3:00 p.m.
Check-out time is noon.

3. Cancellations, no-shows, or early
departures without advance notice
(72 hours prior to arrival) will result
in a forfeiture of full deposit.

4. Room Block Cancellation
Penalty: In addition to the hotel
policy listed in item three,
cancelling rooms after September
20 will result in a $50 per room
cancellation penalty.

RETURN TO: ADVENTURE TRAVEL, ATTN: PASIC 2005
P.0. BOX 889, LAWTON, OK 73502 « FAX: (580) 353-5393 * PH: (800) 540-9030 « \WWEB: WW\W.ADV-TRAVEL.COM
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